
 

RBA RISING STARS  
 

For a third year the Royal Over-Seas League are hosting the work 

of young artists selected by The Arts Society and the Royal Society 

of British Artists (RBA) in the exhibition RBA RISING STARS 2019. 

The work in RBA RISING STARS began with 247 proposed young artists chosen by The Arts 

Society, from which the RBA selected 21 to be presented on the walls of Over-Seas House. The 

exhibition also includes the work of 20 semi-finalists aged 35 years or under who entered to be 

awarded the esteemed RBA Rome Scholarship 2019. All the artists exhibiting at ROSL are early in 

their careers and were selected for their exceptional works which combine the highest levels of 

skill, expression and draughtsmanship using a variety of media exploring equally varied subjects. 

We are proud to once again work with the two respected and prestigious organisations, The Arts 

Society and the RBA to present outstanding artwork at our ROSL headquarters and offer our 

members, friends and the public a glimpse into the future of fine art. 

The 21 students selected as RBA Star Students 2019: 

Genevieve Aspinall, Robert Bowman, Tia Brown, Meg Burridge, Grace Burns, Isabel Collins, Anna 

Ellerbeck, Holly Gallant, Rachel Howarth, George Hunt, Nadia Jenkins, Francesca Krum, George 

Lees O'Neil, Amber Li, Livia Robinson, Megan Rodger, Olivia Marshall, Robert Mill, Abigail 

Morton, Maisy Venn, and Beth Whell. 

The 20 Rome Scholarship semi-finalists are: 

Alexander Wood, Alexander Glass, Andrew Loggie, Elinor Stanley, Ellie Walker, Graham Martin, 

Habib Hajallie, Henrietta MacPhee, Hun Kyu Kim, Jess Page-Jarrett, Juliet Gibbs, Keziah 

Greenwood, Lydia Pettit, Minyoung Choi, Nneka Uzoigwe, Owain Hunt, Sabrina Shah, Tara 

Versey, Thomas Merrett and Tim Patrick 

We are excited to share that LARA is going to present a prize again this year to one of the RBA 

RISING STARS. It offers a free short course at their atelier in London 

Royal Over-Seas League, Park Place, St James’s Street, London SW1A 1LR   

Friday 26 April – Sunday 16 June 2019 

10am – 6pm daily (staffed Mon-Fri) 

www.rosl.org.uk 

For more information or for sale enquiries, contact; roslarts@rosl.org.uk 
 

  



 
 
 
 
 
 

 

Genevieve Aspinall 

Sphere of Folds 

Clay 

45 x 45 cm 

2018 

NFS  

 

Arts Society young artist 

b.2000 

AKS Lytham  

Social media handle – genevieveillustration 

 

Genevieve Aspinall is currently studying for a BA(Hons) in 

illustration at the University of Central Lancashire 

(UCLan). Prior to this she studied at AKS Lytham. The 

piece Sphere of Folds is made from clay and represents 

the flowing folds in material. She chose to create this 

piece on a large scale to accentuate the organic shapes 

and lines. 

 

   

 

Robert Bowman 

Icarus 

Oil on canvas  

70 x 50 cm 

2018 

NFS  

 

Arts Society young artist 

b.1999 

Haberdashers' Monmouth School for Boys 

 

Robert Bowman created this painting in a two-day 

workshop using oil paints on canvas. With a focus mainly 

on the face itself, he used a large amount of linseed oil in 

the background to create more of a wash with little colour. 

The face was painted with a slight reference to Lucian 

Freud, leaving visible brush stokes that follow the 

contours of the face. Having previously experimented with 

mixing shades of blue into the skin tones, he used a cold 

blue as the combining colour for the painting, repeating it 

in the eyes and jumper. As well as this he incorporated 

red into the shadows which ended in the face seeming to 

be slightly bruised, which fit well with the subject matter. 

The work is a depiction of Icarus having just fallen from the sky after flying to near the sun. The flowers and leaves 

adorning his head are a representation of an earthly crown. His face is restful, indicating the dwindling between life 

and death, while his eyes look longingly up into the sky where he has just fallen from. 

 

   

 

Grace Burns 

My Dad 

Blue Ball Point Pen 

100 x 74 cm 

2018 

NFS  

 

Arts Society young artist 

b.2001 

Woking College 

 

Grace Burns has created this portrait which captures her 

Dad with honesty and true emotion. His eyes seem as 

though they were contemplating and pondering, captured 

in a single moment. Shying away from political or social 

commentary, the artist believes it demonstrates emotion 

and a sense of humanity. Burns enjoys how portraits 

make people contemplate the life and character of the  

person shown, simply through the expression or look on their face. One of three drawings, these show her Dad’s 

ponderous and bold mind. her dad taught her to view things with a creative and open imagination, about 

perseverance and the ability to think outside the box. Inspired by the subject, she learned from him the beauty of 

thought, and how we should not be afraid to think deeply and honestly. 

 

 

 

 

  



 
 
 
 
 
 

 

Meg Burridge 

Terrace Sunlight  

Oil on board   

30 x 42 cm each 

2018 

NFS  

 

Arts Society young artist 

b.2000 

Truro College 

Social media handle – meganjburridgeart 

 

Coming from one of the poorest parts of the UK, Meg 

Burridge is interested in showing beauty in the mundane, 

hoping to cast normally overlooked areas into new light. 

Working predominantly in oil paint, she has found an 

appreciation of the natural fluctuations of a painted line,  

as well as subtle use of colour to create the interplay of light and shadow. Burridge recognises the power of 

composition and simplicity, to depict her surroundings and everyday experiences. She uses art as a vessel to 

show her awe at the world which surrounds her and, in this triptych, ‘Terrace Sunlight’, her intention was to use 

her skills, colour and light to showcase a run-down, largely overlooked area as something beautiful. 

 

   

 

Minyoung Choi 

Fish Tank 

Oil on linen  

86 x 105 cm 

2018 

£2,500 

 

RBA Rome Scholarship 

semi-finalist 

b.1989 

The Slade School of Fine Art, Painting  

minyoungchoi.co.uk 

Social media handle - minyoung._.choi/ 

 

Minyoung Choi’s artistic practice includes painting, 

drawing, and poetry. Her work explores aspects of 

memory, time and place through the lens of childhood and 

adolescence. At first glance, the dreamlike scenes seem 

to suggest a narrative although the whole mood, how  

things are placed and painted are more important for Choi. She collects images of objects, figures and creatures 

with poses that interest or fascinate her. The sources of the imagery range from every day and banal to historical 

or fictive. When positioned in these landscapes they take on a new kind of personal symbolism and narrative, 

making them exist once again, together at the same time. Through the process of painting, rebuilding and 

reimagining she aims to establish a connection with places that she longs for but has lost.   

 
   

 

Isabelle Collins  

Down Low 

Ink Pen 

20 x 83 cm 

2017 

NFS  

 

Arts Society young artist 

  

b.2000 

Sawtry Village Academy 

 

Isabelle Collins often creates artwork in black ink 

pen, using different nib widths to capture the 

smallest of detail. Her work in this exhibition is 

entitled ‘Down Low’, representing the world at an 

insect’s eye level and was produced in 10hrs for 

her A-Level coursework. To get the detail of the  

mushrooms, she dissected fungi and undertook walks in the woods to capture some first-hand using her camera. 

Fascinated by insects Collins also looked further into wasps, bees and snails, so she could add another focal point 

to the drawing. 

 
   



 
 
 
 
 
 

 
 

Anna Ellerbeck 

Playground Games 

Etching and Watercolour 

75 x 100 cm 

1 of 3 

2017 

£2,600 

 

Arts Society young artist 

b.2000 

Kimbolton School 

  

The etching ‘Playground Games’ was made by Anna 

Ellerbeck in response to a project theme of ‘Layers’. She 

photographed and drew her cousins playing in the garden. 

Keen to develop a sense of movement in the piece, she 

used sandpaper to create the fine swirling lines.  

 

   

 
 

Holly Gallant 

Bobby 

Oil On Board 

70 x 70cm 

2018 

£1,560  

 

Arts Society young artist 

b.1999 

Suffolk One  

Social media handle – hollygraphicdesign 

 

"Bobby" is Holly Gallant’s pride and joy, her best friend, 

loving, faithful and full of energy. Gallant wanted to 

capture his spirit in her painting and she has placed her 

heart into this piece of work.  

 

   

 

Juliet Gibbs 

Cambridge II 

Oil and acrylic on 

canvas 

141 x 86 cm 

2018 

£1,200 

 

RBA Rome Scholarship 

semi-finalist 

b.1996 

Falmouth University 

www.julietepgibbs.co.uk 

Social media handle – julietepgibbs 

 

Tropical, other-worldly plants in fake jungles with walls 

and ceilings, no skies above or deep earth beneath. 

Glasshouses are microcosmic environments: perfectly 

curated tropical gardens, with dense and humid 

atmospheres of mystery. Things that shouldn't exist on 

English soil that DO exist on English soil. The reimagined 

environments of exotic lands contained in British 

glasshouses make up the subject for this series of 

paintings by Juliet Gibbs. Initially inspired by the brutalist 

architecture of the Barbican conservatory in London, the  

series now looks at a variety of British glasshouses, focussing on the intersection between the man-made and 

natural. The painting included in this exhibition is based on the palm house at Cambridge Botanical Gardens. 

 

   

http://www.julietepgibbs.co.uk/


 
 
 
 
 
 

 

Alexander Glass 

Hang by The Pool 

(speedo #2) 

Bronze  

18 x 15 x 15cm 

2018 

£2,250 

 

RBA Rome Scholarship 

semi-finalist 

b.1992 

Royal College of Art  

www.alexanderglasssculpture.com 

Social media handle - glassalexander  

 

Alexander Glass’ sculptural practice frequently describes 

the complex relationship between masculinity, desire and 

fantasy, through seductive yet minimalist aesthetic. Both 

the surface and gestural nature of Glass’ works are 

integral to conveying a feeling of cinematic longing 

through iconic imagery associated with the ideas of 

masculinity.  

Glass studied at the Royal College of Art and lives and 

works in London. ID magazine picked him as one of ‘5 

queer artists you need to know’. He won the Annex 

Collection’s Acquisition Award 2017. 

 

   

 

Keziah Greenwood 

"It Took an Hour" 

oil on board 

41 x 34 x 2 cm 

2018 

NFS   

 

RBA Rome Scholarship 

semi-finalist 

b.1995 

Fine Art Painting at The University of Brighton  

Social media handle – kezimay 

 

Keziah Greenwood’s painting practice comes from no 

singular concept. The paintings manifest from her 

observations of the world and people around her, layering 

one over the other. Books, film, old masters work and 

digital media, all interweave together and manifest into an 

artwork. Greenwood mixes traditional and modern 

techniques to create a sense of strangeness in 

combination with devices such as grids, to break, flatten 

and moderate the picture plane. She explores the  

diversity of the female gaze, utilizing its magnetism to draw the viewer in and utilise colour as an extension of 

expression and mood. Using the colours cadmium red and sap green to stimulate a somewhat sinister tone with 

these specific heightened colours, in a similar vein to artist film directors like Wim Wenders, David Lynch and 

photographer Nan Goldin. Like Goldin, Greenwood found that depicting the closest people around her in her art 

became the most emotional. Knowing the sitter allowed for a way out of simply transcribing the figure onto the 

canvas and instead had their presence and features become inseparable, thus it was no longer important to only 

capture the way they looked.  

 

 

 

 

 

 

 

 

 

 

  

http://www.alexanderglasssculpture.com/


 
 
 
 
 
 

 
 

Habib Hajallie 

English Music 

Fine-liner pen  

24 x 33 x 1.5 cm  

2018 

 £ 1,200 

 

RBA Rome Scholarship 

semi-finalist  

b.1995 

Loughborough University  

www.habibhajallie.com 

Social media handle - habib_hajallie 

 

Although Born in Southeast London, Habib Hajallie’s 

Sierra Leonean and Lebanese heritage usually feeds 

directly into his practice. He conveys a sense of 

empowerment to often marginalised ethnic groups through 

the exploration of ethnic identity. Creating a discourse 

confronting socio political issues with regards to the  

perception of various demographics being perceived of having varied humanistic value. Using antique texts and 

maps as the canvases for his works has been a constant within his practice. This process of bringing new value to 

often disregarded items creates a cohesion between the concepts behind the work and the aesthetic output. As 

Hajallie empowers various figures; he simultaneously places them within new contexts. Drawing with pen utilises 

traditional draughtsmanship techniques, influenced by sketches from the high renaissance. Through an almost 

contradictory process of using this relatively modern art medium with a classical approach to mark making: Hajallie 

looks to celebrate authentic drawing within the digital age. 

 

   

 

Rachel Howarth  

Girl Seated with Book 

Oil on Linen 

91 x 60 cm 

2018 

NFS  

 

Arts Society young artist 

b.1999 

Cardinal Newman College, University of Edinburgh  

Social media handle - rach.electric 

 

Rachel Howarth has been interested in art from a young 

age and was inspired by her Grandad (a watercolourist) to 

try new techniques and materials to see how they worked. 

At higher education she formed links between her Maths 

studies and her art practice under the theme of 

‘Perspective,’ acknowledging that sculptures use 

geometric perspectives to bring art to life. Through 

research Howarth learned about mathematical beauty and 

how it correlates with activity in the emotional part of the brain. Euler’s identity (which is included in her final piece) 

is considered to be the most beautiful equation in maths. She is now at the University of Edinburgh studying Fine 

Art and History of Art (MA).  

“I am looking forward to seeing my portrait in the RBA exhibitions at the Royal Over-Seas League and the Mall 

Galleries, meeting other artists and admiring their work. It is a privilege to have been chosen from so many works 

submitted and to be displayed in such prestigious galleries.” 

 

   

 
 

George Hunt 

A Gentleman of the road 

Oil on canvas  

86.5 x 63.5 cm 

2017 

NFS  

 

Arts Society young artist  

b.1999 

Ipswich School 

 

"The Gentleman of the Road" was part of a series of 

portrait paintings George Hunt completed as part of his A 

Level coursework. This is reaction to the theme "Suffolk", 

for which he looked at his surroundings and began 

conversations with people living on the streets. He had 

found an aspect of Suffolk life that was often overlooked,  

yet very real. Despite their difficult circumstances, each of the men were friendly and willing to be sketched and 

photographed by Hunt so their portraits could be painted. The Gentleman in this painting was of particular interest 

to the artist as he wanted to show something of his warmth of character and to capture the mixture of both 

strength and vulnerability. His deep stare quite mesmerising and the painting captures his humanity. 

 

http://www.habibhajallie.com/


 
 
 
 
 
 

   

 
 

Owain Hunt 

Reflection at 24 

Graphite on Paper 

35 x26 x 2 

2018 

£675 

 

RBA Rome Scholarship 

semi-finalist 

b.1994 

owainhunt.com 

Social media handle - owainhunt.art 

 

Owain Hunt is a painter of portraits. His paintings are 

intrinsically concerned with the self and are visual 

memoirs of the people and things that define a specific 

period of his lifetime. The works come with little 

explanation, but the artist invites the viewer to relate to the 

work on a personal level. Hunt knows when a work is 

finished when it has achieved what I want it to achieve - 

an embodiment of the evolving relationship between artist 

and subject. 

 

   

 
 

Nadia Jenkins 

Nigel and Teddy 

Oil Paint on Canvas 

84 x 60 cm 

2018 

NFS   

 

Arts Society young artist  

b.1999 

The Thomas Hardye school  

 

Nadia Jenkins has created this painting to explore the 

tortuous complexity of the transition between child and 

adulthood. The teddy representing a childhood left behind 

and the tonal variation communicate the progressive 

darkness to which we become exposed as we age. The 

dark tones are especially prominent in the right side of the 

face to create a sombre appearance – he has become 

darkened and harrowed with age and life experience. The 

artist sought the staring, dark eyes of the figure to insight 

a connection between viewer and painting, making them 

consider their own childhood, and the stages of life they 

have passed through and are currently in. 

 

   

 
 

Francesca Krum 

Rob 

Biro / Ballpoint Pen on 

Paper 

55 x 45 cm 

2018 

£760 

 

Arts Society young artist 

b.2001 

Bishop Luffa School 

Social media handle - frankiekrum_art 

 

Using inspiration from her chosen theme of 'Approaches 

to Time', Francesca Krum created a project exploring the 

journey of ageing. More specifically the transformation of 

different faces over a period of time. She was initially 

interested in this concept as it would allow her to both 

photograph and draw a diverse range of people, 

considering the different ways of projecting each character 

and their personality through her work. For the work 'Rob', 

Krum found portraiture to be most effective way as it 

enabled her to capture him close up, resulting in the piece 

featuring even the small details of his face which would 

usually go unnoticed. 
 

   



 
 
 
 
 
 

 
 

Hun Kyu Kim 

Long, long summer 

Traditional oriental 

pigment on silk 

140 x 105 x 5cm, 

framed 

2018 

NFS  

 

RBA Rome Scholarship 

semi-finalist 

 

b.1986 

Royal College of Art 

www.hunkyukim.wix.com/painter 

 

Hun Kyu Kim craft’s precise allegorical pictures, 

employing a range of political, contemporary, and art-

historical references and influences. Through his skilled 

application of oriental painting, he builds intricate stories 

about an imaginary world. Yet this fictional world becomes 

an analogy for his interpretation and reflections on the 

very real recent political situation in South Korea and its 

startling transformation since a stamping out of a corrupt 

regime.  

Kim inherits the spirit of Candle Light Revolution of South Korea in 2017 and observing recent political changes in 

South Korea, he attempts to reconstruct the way that numberless political artists have paved for the tradition of 

oppressed through his subtle fantastic world. Getting tangled together are images of fragmented and scattered 

narratives spread across this world. Each story is working as an independent entity, but shares a common world 

full of imagination, making another narrative. As Candle Light Revolution turned out to be the most successful and 

peaceful political movement, likewise, Kim considers his artistic practice as a mode of non-violent political action 

and believes that the recent situation in South Korea can act as a fragmented blueprint for something more global, 

where people should feel encouraged to keep fighting to make positive changes in the world around them. 
 

   

 
 

George Lees-O’Neill 

The Ice is Melting  

Acrylic on Board 

60 x 87 cm  

2018 

£4,000  

 

Arts Society young artist 

b.2000 

Suffolk One Sixth Form 
 

George Lees-O’Neill produced this work as part of a 4-

month project at sixth form college. He wanted to make a 

bold statement with his work, exploring different ideas and 

messages in his research. Climate change is a current 

issue that he feels very strongly about, as well as wasteful 

or excessive consumerism. In the work the giant ice-lolly 

in the sea is combining aspects of surrealism: putting 

everyday objects out of context, giving them new 

meaning. The lolly and hand can also be read as a huge 

symbol of mass-consumerism, as well as the cargo ship, 

and how these are having a negative impact on the 

environment. 

   

 
 

Amber Li 

The River 

Mixed Media 

68 x 76 cm 

2018 

NFS  

 

Arts Society young artist 

b.2001 

Farlington School 

 

Amber Li loves to work with colour and texture and 

experimented with the landscape during her sixth form Art 

studies at Farlington. The main focus of her art is the use 

of collage and layering, connecting all of the elements 

together and seeing how unexpected relationships 

appear. Li spends time experimenting with ink drawing,  

mark-making, and printing onto a variety of backgrounds; the outcomes of which are always surprising. She has 

embarked on a Foundation course at University of the Arts Camberwell and is now focusing on Theatre Design. 

 

   

http://www.hunkyukim.wix.com/painter


 
 
 
 
 
 

 
 

Tia Lian Brown 

Indian-Inspired Cultural 

Neck Designs 

Textiles 

2018 

NFS  

 

Arts Society young artist 

b.1999 

Blackpool Sixth Form College 

Social media handle - tia_lian_ 

 

Tia Lian Brown’s inspiration for these wearable art pieces 

originated from Indian culture and her interest in the 

diversity of their religious beliefs and practices. The 

amazing colour and vibrance of the Holi Festival has 

always been of interest and is reflected in her pieces. Lian  

Brown used many different traditional techniques and skills such as shibori, marbling and batik, to achieve the 

colours and patterns she wanted to use as the basis of the work and developed the investigation into cultural uses 

of pattern and the significance of animals. To incorporate these elements together the artist created stencils of 

each animal, appliqued beautiful Indian fabrics into the shapes and then used free-machine embroidery in a 

variety of colours and textures to capture detail and depth in the animals and patterns. 

 

   

 

Andrew Loggie 

The Shallow End 

Oil on Linen 

120 x 90 x 2cm 

2019 

£1,800 

 

RBA Rome Scholarship 

semi-finalist 

b.1995 

City and Guilds of London Art School 

 

Andrew Loggie’s work is currently looking at the effects 

that modern digitisation has on how we engage with 

painting. Taking the digital reproductions of other 

paintings as his starting point, the chosen templates 

undergo alterations to the composition, colour palette and 

scale; serving to display the often abstracted and 

hallucinatory effects that the digital screen induces in 

place of the artists hand. Working with traditional methods 

of drawing and painting, manually created trompe l’oeil 

digital effects are merged with Baroque brushwork. Loggie  

is seeking to describe how a digitised copy of a painting lacks both the physicality and vitality of the original, 

creating a ‘deceased copy’ that, in its digitally altered state becomes a new subject entirely. 

 

   

 

Henrietta MacPhee 

The healing bird 

Glazed ceramic and 

portland stone 

31 x 33 x 23 cm 

2018 

£870 

 

RBA Rome Scholarship 

semi-finalist 

b.1985 

Ceramic Diploma at City Lit, London 

www.henriettamacphee.com  

Social media handle - etta_mac  

 

Henrietta MacPhee is a British artist who graduated with a 

Diploma in Ceramics from City Lit in 2017 and works from 

her studio based in South London.  

Her artistic practise is centred in ceramics. Modelling by 

hand and painting on the clay she creates a language that 

blends the visual and tangible to create entertaining  

illusions and a sense of complexity that traverses the border between 2D and 3D. Through a fresh child-like 

perspective of the world, she portrays scenes of poetic tenderness and humour, interweaving metaphors for 

embracing life’s diversity of peoples and their cultures. It is playful, representing an innocent yet thought provoking 

relationship with the material form. 

 

   

http://www.henriettamacphee.com/


 
 
 
 
 
 

 
 

Olivia Marshall 

Rosie 

Pencil 

43 x 34 cm 

2018 

NFS  

 

Arts Society young artist  

b.2000 

Sawtry Village Academy 

Social media handle -  oliviar.t 

 

A-Level Art has been a time to focus on building up my 

skills and quality of work. I enjoyed the freedom to 

experiment with new styles, sizes, etc which helped me to 

excel as an artist. This has helped me develop as an artist 

and prepare me for my next journey - a foundation year at 

Central Saint Martins in London. 

   

 
 

Graham Martin 

The Unifying Lens of the 

Anthropocene 

Etching with aquatint 

and sugarlift   

80 x 60 x 3cm 

Edition of 10 (one 

framed and six 

unframed prints 

available) 

2019 

£250 

Unframed £125 

 

RBA Rome Scholarship 

semi-finalist 

b.1983 

Royal College of Art  

www.graham-martin.co.uk 

Social media handle - graham.a.martin 

 

The subject of much of Graham Martin’s recent work has 

been the quietly ageing post war developments on the 

fringes of London, or co-existing with the glass and steel 

structures of the city. These are places where the artist 

has been able to find temporary relief from the insidious 

pressures of the corporate world. He is interested the 

ideas that shaped the original social and architectural 

concepts for these developments as well as the dystopian 

themes associated with them today. The Unifying Lens of 

the Anthropocene is from a series of paintings, drawings 

and prints responding to JG Ballard’s prescient 1962 

novel The Drowned World, which the artist read during a 

period when he was exploring London's Barbican. In its 

progression the work produced featured less of the  

recognisable Barbican architecture, becoming more concerned with the imagery and ideas evoked by Ballard's 

writing, and the forms of the exotic plant-life engulfing the Barbican Conservatory. Drawing on the parallels 

between the post-apocalyptic future Ballard depicts and the increasingly extreme ecological conditions that we are 

experiencing, elements of the work also reference the fractured global response to climate change, which was the 

subject of the artists undergraduate dissertation. Making work he is particularly interested in etching processes 

and the parallels between the erosion of the metal plate as it is exposed to acid and the more gradual entropy to 

which the built environment inevitably succumbs. 

 

   

http://www.graham-martin.co.uk/


 
 
 
 
 
 

 
 

Thomas Merrett  

Untitled 

Painted Resin 

40 x 15 x 15 cm 

Edition 1 of 9 

(Also available in 

Bronze, Edition of 9) 

2019 

£900 - Painted Resin 

(as exhibited)  

Also available in Bronze, 

£2200  

 

RBA Rome Scholarship 

semi-finalist 

b.1987 

City & Guilds of London Art School, Florence Academy of 

Art  

www.thomasmerrett.com 

Social media handle – thomasmerrett 

 

Thomas Merrett is a London based sculptor. He originally 

trained at City and Guilds of London Art School between 

2005/08 and has taken on a number of commissions 

throughout the UK. Merrett finds working from the live 

model firstly through drawing the best way for him to 

develop ideas before realising these ideas in clay then 

finally converting them in to bronze, marble, or plaster. 

Through his work he aims to create a unique interpretation 

of the subject in front of him rather than just a skilful 

replication of their likeness. He was awarded the 

Founders Sculpture Prize by the Worshipful Company of 

Founders in 2016 and has recently completed his three  

figure sculpture ‘Flight’. He was elected to become a member of the Society of Portrait Sculptors in 2017 and 

teaches drawing and stone carving part-time at City & Guilds of London Art School. 

 

   

 
 

Robert Mill 

Crustaceans 

Glazed Ceramics 

21 x 40 x 40 cm 

2018 

NFS  

 

Arts Society young artist 

b.1999 

AKS & University of Leeds 

Social media handle - Robertdmill99 

 

This is the second year Robert Mill has been selected as 

a Rising Star. He has always had a passion for art, 

achieving success at school. He is currently studying 

Architectural Engineering at the University of Leeds, 

focusing on the technical design aspect of infrastructure.  

His experience at AKS high school allowed for experimentation and he has represented his school with his artwork 

on numerous occasions. 

 

   

 

Abigail Morton 

Parents 

Acrylic & Collage 

66 x 106 cm 

2018 

NFS  

 

Arts Society young artist 

b.1999 

Sheffield Girl School 

 

Abigail Morton created the work ‘My Parents’ as on a daily 

basis she sees these opposing sexes demonstrating 

gender equality. As a young woman in modern society, 

Morton sees the popular feminist movement vocalised 

through female celebrities and social media, something 

she believes detracts from the original values a feminist 

should possess. She believes that modern feminism and 

the way it is shared has made women forget about the 

progression towards gender equality due to a broadening 

the gap between the two sexes. She wanted her piece to 

celebrate both men and women and how without each 

other there would be no motivation in society and no  

continuous development of the planet. Her parents present to her, not only the importance of individual success, 

but the value of each other’s support is on the way to personal triumphs. This relationship has influenced her and 

is a regular reminder to appreciate both genders and our equality. 

 

http://www.thomasmerrett.com/


 
 
 
 
 
 

   

 

Jess Page-Jarrett 

Luna 

Watercolour & Acrylic  

49cm x 49cm x 5cm 

2019 

£3,500 

 

RBA Rome Scholarship 

semi-finalist 

b.1997 

Camberwell College Of Arts 

Social media handle - jess_p_j    

 

Jess Page-Jarrett’s work is predominantly focused on 

people and landscapes that hold significance to her. By 

working with a considered, patient, technical approach to 

create an image where realism and nostalgia are tangible. 

Page-Jarrett captures the essence of what she finds 

naturally beautiful and is emotionally attached to. She  

often draws on mythology and themes of antiquity for inspiration, this influence is subliminal with the work open to 

interpretation. Each painting takes a long period of time, creating an intimacy between artist and subject. The 

portraits develop in collaboration with the sitter, with the final work being timeless. 

 

   

 
 

Tim Patrick 

Priss 

Oil on Linen 

60 x 75 cm 

2018 

£1,100 

 

RBA Rome Scholarship 

semi-finalist 

b.1988 

www.timpatrick.co.uk  

Social media handle – timpatrickpainter 

 

Tim Patrick is fascinated by how the representation of the 

visual world can reinvent and reinterpret a subject. Over 

the past few years, he has increasingly made paintings 

trying to document the sense of being in a place; how light 

changes it, and how people live in and interact with these 

spaces. It is often the ordinary that attracts him, painting 

the bedroom, the laundry, the scenes form everyday 

living. Patrick paints directly from observation, working in 

the light of the environment and allowing the subject to be 

discovered in the process.   

   

 
 

Lydia Pettit 

Eggs Are Better Here  

Oil and Oil Pastel on 

Canvas  

40 x 40cm 

2019 

£800 

 

RBA Rome Scholarship 

semi-finalist 

b.1991 

 Maryland Institute College of Art / Royal College of Art  

www.lydiapettit.com  

Social media handle - lydiapettit  

 

Lydia Pettit is a Painter and Curator from Towson, 

Maryland. She pursued her BFA in painting and 

photography at the Maryland Institute College of Art and is 

a two-time recipient of the Elizabeth Greenshields 

Foundation Grant. In 2014, she purchased and opened 

Platform Arts Center, a studio and mixed-use building in  

downtown Baltimore, to provide affordable studio space to young and low-income artists in the area. Within the 

space she was the co-Director and co-Founder of Platform Gallery, a project with a focus on providing 

opportunities to Baltimore-based and regional emerging artists. In 2017 Pettit and her partner closed the gallery, 

and she turned her focus to her art practice. She is currently pursuing her MA in Painting at the Royal College of 

Art in London. 

 

 

 

 

 

 

 

http://www.timpatrick.co.uk/


 
 
 
 
 
 

   

 
 

Livia Robinson 

Ram Skull 

Watercolour, pen and 

ink 

70 x 60 cm 

2018 

£260 

 

Arts Society young artist 

  

b.2000 

Thomas Alleyne's High School 

Social media handle - livia.artist 

 

Themes of symbolism and spirituality reoccur in Livia 

Robinson’s work to date. The Ram Skull is part of an 

extremely personal investigation into the objects and 

practices associated within pagan and Wicca traditions. 

From her own curiosity and wonder, this study is 

concerned with a combination of analysis of the sculptural  

qualities of the skull, its texture and form which is undoubtedly striking; to the deeper spiritual connection to nature, 

life and death via the surrounding darkness. Through the act of drawing, a more intimate familiarity with objects is 

created and in so doing, it takes on a power of its own beyond the mere confines of its own physicality. 

 

   

 
 

Megan Rodger 

Snail  

Pen and Watercolour 

50 x 70 cm 

2017 

£100 

 

Arts Society young artist 

  

b.1999 

Harlington Upper School 

Social media handle - megan_fcp 

 

 

   

 

Sabrin Shah 

Owl and the Pussy Cat 

Acrylic on Canvas 

60 x 80cm 

2017 

£2,500 

 

RBA Rome Scholarship 

semi-finalist 

b.1986 

The Royal Drawing School 

 

The environment Sabrin Shah’s paintings portray is 

inhabited by groups of animal-faced anthropomorphic 

figures who are unique in appearance – composites of 

animal/human parts. They don’t quite fit. Offering a 

comment on intolerance of mistakes/imperfections in 

contemporary life. Tension is heightened as the group is 

pressed together; in close and uncomfortable proximity. 

The figures don masks. The artist is interested in how  

people dress up to take on new identities, and in using animals to identify certain aspects of childish behaviour, 

that may later be conditioned out of them. Within the process the mistakes are vitally important; the closeness of 

the figures allows for their imperfections to be seen and the artist does not conceal any imperfection in the 

execution, the deliberate imperfections of the paintings are essential. 

 

   

 



 
 
 
 
 
 

 

Elinor Stanley 

Flora 

Oil on board 

63 x 55 x1 cm  

2017 

£650 

 

RBA Rome Scholarship 

semi-finalist 

b.1992 

www.elinorstanley.com 

Social media handle - elinorstanley  

 

Elinor Stanley uses painting to amplify and heighten 

experience. Her theatrical staging of figures explores 

desire, guilt and dependence but also veering, rapid joys, 

and the vigour of the fantastical. Narrative is important in 

her work - intimate or cropped compositions of figures 

speak of a story that is unclear but ongoing. Flora was 

inspired by Botticelli’s Primavera, the painting depicts the 

transformation of the nymph Chloris. She is raped by the  

wind God Zephyrus, and by this violent act transformed into the goddess of Spring, Flora. The violence of her 

transformation brought on by the violence acted against her is depicted by Botticelli as a delicate flower, spewing 

from the nymph’s lips. In Stanley’s painting the nymph has become a plump, bald man, and the vomiting is a loose 

and exuberant outpouring. In her work, the figurative focus shifts, as a confused gaze might; elements are 

emphasised or allowed to slip out of coherence, gestures accentuated or obscured. The painting configures a 

weighted, biased gaze; a confused feeling of lurching or vertigo, which is shared by the viewer. 

 

   

 

Nneka Uzoigwe 

Hanging Poppies 

Oil and Gold Leaf on 

Linen over Panel 

40 x 30 x 0.5cm 

2019 

£1,800 

 

RBA Rome Scholarship 

semi-finalist 

b.1990 

London Fine Art Studios 

www.nnekauzoigwe.com 

Social media handle – nnekauzoigwe 

 

Nneka Uzoigwe is a London based fine artist. She has 

exhibited with the Royal Society of Portrait Painters as 

well as the Society of Women Artists. She has studied for 

over three years in the classical atelier method at London 

Fine Art Studios, where she now teaches. Consecutively 

from 2016- 2018 she received the De Laszlo Foundation 

Scholarship to aid her studies. She is interested in the use 

of hidden symbolism. Even a mundane object can hold a  

hidden meaning. While always working from life, she pushes within her work to develop the narrative of her 

imagination from the world around her. 

 

   

 
 

Maisy Venn 

Take Five 

Wood and Metal 

120 x 120 x 15 cm 

2017 

£500  

 

Arts Society young artist 

  

b.2000 

Alton College 

Social media handle - m.a.v.art 

 

I am very interested in the environment, and ways in 

which we can reduce our impact on the planet. In my work 

I like to use recycled materials, along with found and 

discarded objects, the piece in this exhibition explites the 

theme of portraiture using driftwood and wood off-cuts to 

create human face representation. The whole idea behind 

this piece was to push boundaries of what a face should 

look like and through careful combinations and positioning 

of shapes and textures, create five humerous, characterful 

portraits. Some of my other sculptural pieces have 

involved the upcycling and recycling of waste materials 

including aluminium cans, rusted metal and flotsam and 

jetsam collected from beach combing.  

http://www.elinorstanley.com/
http://www.nnekauzoigwe.com/


 
 
 
 
 
 

 

   

 
 

Tara Versey 

Dark Turns to light 

Etching 

40cm x 30cm x 5cm 

1 of 21 

2016 

£380 framed/ £320 

Unframed  

 

RBA Rome Scholarship 

semi-finalist 

b.1984 

The Royal Drawing School, Sir John Cass School of Art, 

Camberwell 

 

Drawing forms the foundation of Tara Versey’s practice, 

finding its way into printmaking, painting and sculpture. 

Working primarily from observation, her work seeks to 

connect with and transcend the physical and emotional 

flux of human experience. Whether depicting people, 

nature or objects her interest lies in their expressive 

qualities and correlations. Exploring the conception of 

individuals and their relationship to the world around them, 

she creates an amalgamation of the observed and the 

imagined. 

 

   

 
 

Ellie Walker 

Black tees, black hats 

and dancing boots 

Acrylic and oil on 

canvas   

30 x 43 x 3cm 

2018 

£550 

 

RBA Rome Scholarship 

semi-finalist 

b.1995 

University of  Brighton 

www.ellierwalker.com   

Social media handle - ellierwalker   

 

Ellie Walker explores how past and present experiences 

trigger the feelings of anxiety and her use of painting and 

drawing to understand and confront these feelings. The 

emotive element of recalling a memory is the foundation 

of where Walker’s ideas begin. She initially creates 

drawings through a combination of observation, memory, 

imagination and photographs to create narratives that are  

inspired and influenced by the experiences of her day to day life. Stylistically her work is similar to the diary-like 

drawings children make to describe their daily lives. The application leads to new settings and accidental forms 

and figures being created, which further modifies and disrupts the narratives of the work. The paintings as a result 

are not accurate representations of any personal experiences but are instead reactions to situations that have 

triggered feelings of anxiety and through drawing and painting these issues are challenged and confronted. 

 

   

 
 

Bethany Whell 

Window Light 

Graphite Pencil 

31 x 23 cm 

2016 

£195  

 

Arts Society young artist 

b.2000 

Truro School 

Social media handle - beth_whell 

 

Bethany Whell’s influence is the human figure and the 

expression of raw humanity and emotion through art. 

Creating is a way that the artist can channel personal 

insecurities about body image in a therapeutic way to 

alleviate depression and anxiety. It motivates Whell to 

view the human figure portrayed with such passion; this is 

what she strives to depict in her study. In every finished 

piece she aspires to capture a conscience that resonates, 

with every individual that views it. 

 

   



 
 
 
 
 
 

 

Alex Wood 

The Pier 

Painted Bronze 

72 x 24 x 26 cm 

2018 

£9,000 

 

RBA Rome Scholarship 

semi-finalist 

b.1988 

Chelsea College of Arts 

www.alexjwood.co.uk 

Social media handle - al3xjw  

 

 

Alex enjoys capturing imaginary and ambiguous type 

forms in bronze, often focusing on British eccentricity in 

many ways, with its notions of obsessiveness and model-

making. He is one of fewer than 100 artists who have  

received three grants and awards from The Elizabeth Greenshields Foundation in Canada in 2018, 2017 & 2015. 

In 2018 he was also invited to hold a solo exhibition of space inspired bronze sculptures at The Royal Institution in 

London and he recently exhibited at the Saatchi Gallery on the Kings Road in ‘Paper Cuts’. The 2016 winner of 

The Picton Art Prize, with his large 2.5 metre bronze sculpture ‘Celestial’ which is currently installed in Angel 

Islington London. He recently exhibited in ‘Air: Visualising the Invisible in British Art 1768-2017’ curated by 

Stephen Jacobson, Prof Christiana Payne and Gemma Brace at The Royal West of England Academy in Bristol 

and is due to exhibit a new bronze ‘Sputnik’ in their 2019 Sculpture Summer Exhibition. 

 

 

ROSL 

The Royal Over-Seas League (ROSL) is a not-for-profit members' organisation dedicated to championing 

international friendship and understanding. We help artists and musicians across the Commonwealth 

connect, collaborate and create. Our education work benefits communities and changes lives. With the 

support of our international membership, a programme of artistic activities has developed over the past 70 

years and now includes: exhibitions, literature and art talks, concerts, visual art residencies, annual music 

competition, and an upcoming photography competition. www.rosl.org.uk 

 

The Royal Society of British Artists 

The Royal Society of British Artists began in 1823, as the ‘Society of British Artists’, whose manifesto 

stated, ‘This organisation was not formed to rival existing societies but that every Member was to be at 

liberty to assist and support any other society’, a mentality that is continued to this day. Becoming the 

‘Royal Society of British Artists’ in 1887, the Society attracted many painters and sculptors of note including 

Walter Sickert, Philip de László, LS Lowry, Henry Moore, Peter Greenham, Sir Roger de Grey, Carel 

Weight and Colin Hayes. In 1970 the RBA become the main contributor to the Federation of British Artists 

at Mall Galleries. www.royalsocietyofbritishartists.org.uk 

 

The Arts Society 

The Arts Society (formerly NADFAS) began in 1965 and is a leading arts education charity with a global 

network of 385 local Societies, which bring people together through a shared curiosity for the arts. The 

societies events provide welcoming places – locally, nationally and globally – to hear expert lecturers share 

their specialist knowledge about the arts. The 90,000+ members contribute to and preserve artistic heritage 

through volunteering and grants. The Arts Society’s strength is its people, joined together by a passion for 

the arts which can nourish and empower us all. Their work creates a better, healthier and more connected 

society. www.theartssociety.org 


